THE ODDINGTON MORRIS

ODDINGTON 4. Tosu.

Stepping: Pasic sequence
Every movement except the sidestep sequence start with left foot. Basic
sequence is 2 double steps, 2 back-steps, feet together jump.

L. r. 1. hl./r. 1. r. hr./1b, hl. rb. hr./ft. -, j. -.//
The free heel is brought smartly across on 1b. rb. The second 1/2 of a figure
isthemnesequeme—&tstartmgotlmfoot.

Handkerchief movements:
Basicmovmtisfranoutatsid&suptoinfzmtoftheeyes. In the figures
of thesetdancesvavingthehandksmeatatime,therulebejngto use hand
opposite to the foot being used. Thus:

wrin wlin wrin wlin wbin up

1. r. 1. hl/r. 1. r. hr/lb. hl. rb. hr./ft. -, j. -//

wrin = wave right handk in wlin = wave left handk in
wbin = wave both handks in up = both hands straight up

Sidestep sequence;

Sidestep to left (right foot forward & slightly crossed) ordinary double step
(accented but feet not crossed) sidestep to right a final bar depending on what
follows, e.g. double step. -

wrin wrin wlin wrin
r. 1. r. 1./r. 1. r. hr./1. r. 1. hl./r. 1. r. hr.//
SSeecesiacanes foot—up......... BSeteenrcncncen foot-up........

NB: handsaretl’xeoppositeofthenonmlsteppjngrule. The last bar must end
with a step with the right foot or onto both feet so as to start the following
movement with the left. The 4th bar can be depending on the circumstances:

(@) r. 1. ft.-.// (ii) ft. - j~.// (ddi) r. -. hook . -.//

r

Doulile Galley:
Used wherepossiblei.e.()nc&to—selfatstartofdance,preparatoxyto corner
movements and figures as well as instead of caper—out at end of dance, Danced
alvaysasga]leyontheleftfoot,hod{ontheright.

wrin wlin Iup

1. = hl. hl./r. -. hock -. //

hr
Other Movements: :inplajncapers&for&caperstheamsgom&down.

Capers =down  up Fore-Capers = down  up
L. - R. -/ Lo - r. 1./

For the slow capers the hands are cross, out, up, down quick. The steps

ares
H-]f.

Single Capers — Ib. ft, L. ft./Rb. etc.
x_
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Fﬁrststepisas]ightspﬁngmdﬂgﬁgttfootfomard, left foot back and
feet slightly crossed, weight evenly between both.

Double Capers — Lb. Rb. ft. j./Rb. Ib. etc.
Inboﬂ1$10wcapersthe"effort“orspﬁngiswithﬂ1elnndsgoingup.

Fj )

1. Foot-up: dancedstationarylstl/Zfacjnglm&eIﬁjngwithajunpto face
partner then 2nd 1/2 facing partner.

2. Half-gip: as usual for track

3. Whole—gip: danced frequently face-to-face but often done back-to-back. Was
done with double step throughout & jump in bars 4 & 8. If done
back-to-back steps as 1/2 gip.

4, Half-hey: stepasfoot—upmvanentianarsbackstepsinnsnposition.

No indication of 1/2rounds or whole-hey as figures. Convenient to use seme

steps in all figures i.e. Wholegip as Foot-up. Uses Whole—gip & Back-to-back

as separate figures to get reasomable length of dance.

The Dances:
Order of Figures for other than corner dances:
Foot-up Half-gip Chorus Foot-up Back-to-back chorus Foot-up, Whole-gip chorus

and double galley out facing up.

Sidestep Dances: London Pride, Highland Mary, Young Collins

Face partner & sidestep sequence. Hookleg into 1/2hey. Repeat to place.
Gal]eysata]lunnsinthedames—ﬂﬁsseanstoueanﬂletmnintothel/ﬂney
& at the end of corner movements only.

Stick and Clapping Dances:
Joung Collins
Chorus movement as Bledington i)a) [in Bacon. Ed.]
Constant Billy — chorus as Bledington.
(Charles "Minnie" Taylor was one of the sources on Bledington as well!)

Corner Dances: The 01d Frog Dance or Swaggering Boncy

Order of Figures for Corner dances:
Foot-up Corners half-through sidestep
Half-hey, Half-gip Corners through sidestep
Half-hey, Back-to-back Corners half-through fore-capers

Taylor tried to end corners with double galley where possible but sometimes he
needed 2 plain capers & a hook or even 4 plain capers. To overcome this & to
shorten the dance sensibly, suggest:

Foot~up Corners through sidestep

Half-hey, Half-gip Corners half-through forecapers
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Half-hey, Back-to-Back Corners through capers

Half-hey, Whole-gip Corners half through leapfrog

Half-hey & galley out.
In this way, everyone is in place at end of dance. In Half-through, turn after
ber 4 towards other corner men and return to place passing left shoulders
(clockwise turn). In Through, contimie to corner's place. In the once-to-self
vhencanjngintocomemitmybeneceswytoputjnafeintsteptoget anto
right foot to start sidesteps. In every corner movement the first 4 bars are
the same,

The 5th & 6th bars are different for every movement.

1. Sidestep: 2 sidesteps, l.r.l.hl/r.l.r.hr./

2. Fore-capers: L-.r.1./R.-.1.r./

3. Capers: L.-R.-./R~.L.~./ (\B: not LR.L.R.)

4. leapfrog: corners should not pass. In bar 5 or at end of bar 4,

even turns & bends down, the odd leaps over him in the middle beat,
going down at beat one so that even man can leap over odd men in
middle beat of bar 6. It is best if man going down first is exactly
in center of set. Once odd man has gone over the even can take a step
acrossﬂlesetnmﬁngtofacehisplace,vtﬁleﬂleoddmngoes down
where the even man was. Both double galley to place.

Trunkles
Foot—up Salute Corners sidestep & double galley
Half-hey Half—gip, Salute Corners fore—capers & double galley
Half-hey Back-to-back, Salute Corners single capers etc.
Half-hey Whole—gip, Salute Corners double capers etc.

Half-hey & double galley out up.
Feint steps needed often to start corners & to get into double galley.
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ODDINGTOK DANCES - collected or based on local traditioms

Proceasional Hey Diddle Dis A: 2 morris steps,double gelley without tum,

Stick Dances Young Collins

Clappring

Corners

Line Dance

Heel & Toe

Jigs

Constant Billy

Young Collins
Constant Billy

B: 2 balf cavers,4 plain capers,

tips on ground 3x,low clash of tips 3x standing upright, tips on
ground again 3x,high clash of tips 3x,last harder,half hey,Repe:

evens hold horis at ends,odds hit middle with tips,reverse this,
then hit butts,tips,butts,tips, r to 1 or altemately 1 to »,
r to 1,with capers, then balf hey.Repeat.

b.b.b.=/rr, r4r, r+1,=/b, b. b, =/1+1,141,141,~/ and half hey,Repeat

b.slsp r/b.alap 1/b,beb/b. 111/ and half hey.Repeat.
ist,slap knee,vell raised, 2nd, slap opposite shoulder 3rd,head.

(1t is worth considering alternate common tunes for these say Maid of Mill,BtheSt)
Handkerchief Sidestep dance closed ss r in front,r hand up,double step facing front,both hand:

Gallant Hussar

Shepherd's Hey

Flowers of Edin
Old-PgorEhDa.nco

up,closed sidestep 1 in front,l hand up,hook into half hey,
Tunes - London Pride,Highland Mary,Brighton Camp.

Croas over with opposite doing 2 of something,double galley to
face hack and to hook into the half hey . Half hey on wromg side
& repeat to place,Order of "somethings™ X,

1)ss 2)+ capers 3)forecapers 4)uprights.

short ss r in front,short ss 1 in front without hop,double galley
facing across and hook into the half hey,Repeat.

2 + capers,4 pfain cspers facing across and half hey,Repeat.
Facing corner along diagonal,short ss r in fromt,double step,

(Swaggering Boney)short ss 1 in front,short ss r in front,2 bars of scmething

Trunkles

Cuckoo's Nest

Glorisher

Saturdey Right

Gen. ¥Monks March

Princess Royal

Jockey to Fair

Highland Mary

Nutting Girl

Sherhorne Jig

pasging and double galley to twrn to face back.Order of something
B.1) 288 2) 2 4 capers 3) plain capers L R R L 4) Leapfrog
1 &35 through, 2 and 4 half through in Bampton sense,

B - double atep,* ceper,double galley back to place.
C = cross with 4 of something(A) & double galley to face back,

411 face up,ist 2 pairs in turn do one of something (A) and all
Join 3rd pair to doudle galley,hocking into half hey.Pace up
again for the repeat,

walk round and each in turn does ome of something{i) at top of
set,double galley to face across and them a sidestep dance chorus

A: 2 double steps and a double galley - repeated.

B: ss r.double step,ss 1,double step,2 + capers,4 plain capers
to pass,

Come in in order 1,2,3&4,5&6,Finally galley into column & WHey,

A:start with rounds - rest of dance to B musics.
B:all face centre & do 4 of something (4), then Heel & Toe
round circle eclockwise,repsat.

FOU: 6 double steps & double galley

Jig: ss seq as 01d Frog (4 bars)t extra 88,3 bars of sanething(C)
2 double steps and a double galley.

Something(C) 1)x steps 2} cepers 3)clapa/b.un r.b.=/b.un 1.b,-/

FU: 6 double steps and backstep.
Jig: ss seq,4 half capers,8 plain capers,
Slows: end with 2 double steps & backstep & jump.

FU: 2 doudle steps,backstep & jump,2 doubles & double galley.
Jig: ss seq = long ss to 1,short ss to r & to 1,2 bars of
something(C),double galley,

Ko slows in this dance only FU's,

FU: es Righland Mary
Jig: ss seq,2 doubles and backstap & Jump,ss seq,2 doubles &

double galley,

FU: as Highland Mary
Jig: 3 shuffles & somothing, three times & 3 shuffles & & jump
Somsthing = knesl,LL (or ERJ, ft tog J.
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ODDINGTON HOTES - Belas Knap 30.¢.79

General
Posture: care needed not to lean backwards too Much,especially in the backstep and Jumps
Speed: do not have too rigid an idea of speed as the optimum could change with aldll
Jumps: arm movements must not become a shrug of the shoulders with handks mot rising much
Start rulesweight on left foot first time so working foot usually right
Plain Capers: free leg not tensed,go for height.lifting o of g & sink onto supporting leg
to gain full benfit of thigh muscles & not strain back
Slow Capers
Hands: First two movements ; "across & apart® - continuous swing meve,down & in,up and out.
Second two movements ; “up & down" ~ mostly up & only drift down.
Can separate out the second halves of the slows & practice the

last two,caper & big t?, ﬁpant'ﬂiy to advantage.
m . f‘x : [N

Forscapers: ft back, together,big spring onto same foot,big hop - first time right foot is
the working foot
Uprights: first two beats are not "shuffles” in either Oddington or Longborough sense but
lov springs to land with feet crossed(height not as high as ordinary stepping)
DANCES

Toung Collins - clap at forehead level so that hands can be seen from back & handks wave
vhere audience can notice.

Highland Mary - I like the lean over the arm movement in the sideateps

Shepherds Hey = on the spot stepping: rlr hr/; rl r/_l 1l hY/ ete
Emphesise where underlined - it is a sidestep right in fromt btut steps 3 & 4 of bar
1 are side by side not feet crossed - fes t crossed other way throughout bar 2.Nots
that it is a r in bar 2 beat 4 no} hop 1.

Gallant Hussar - first crossing same stepping as Shepherds Hey ~ turn to faoe back on the
galley in bar 3 and hook into hey in bar 4
In slows ensure that first caper ends with everyone shoullsr to shoulder in line dowm
centre so that first hand movements of next bar can be just behind other sides backs

Flowers of Edinburgh — the 4 plain capers work up to a climax with the most "definate™ one
the fourth - do not let them die down in effect as go through them through temsionm.

Trunkles ~ salute = go backwards on the two steps of the ¥caper in bar 2 so that galley
can be dope in place and not while travelling.When go forward in bar 1 of salute
may either do one swing of ome hand or two swings of both hands.either would be right

Cuckoo's Nest - the music of the B for slows only aslows the first two bars as third pair do
not do a slow caper but rather all do the gnlleys.For once middles do not have it ean:
Order is as cornmer dances with FU,atraight into a chorus,then extra half heys instead
of foot ups through the dance.End with a half hey and galley up,

Glorisher - first chorus is each person in turn at top do short sidestep right & left
in front.Second chorus is iwo half capers,third a single slow ete.A fifth chorus
could be leapfrog at the top = order 5 over 1,1 over 3,6 over 5,5 over 6 etc at
the top of the set between no.1 position and centre lime of set,Make sure that each
person only goes round one place of set in welking per turn.

Sherborne Jig - two rows of dancers facing,Foot up facing doing alternate halves only,

. Shuffle is just a twist of feet as Brackley rear up. .2 & 1™ i ¢
Go forward onto knee for knmeeling, jump forward on the others,detain the forward &
btack pattern of movement throughout as a specisl feature.

OVER HILLS AND FAR AWAY
Pattern: A1 - Foot up, B1 ~ rounds and Jig, B2 -~ sidestep,cross over and change.
B1(1at time) 3 & 4 dance 2 half capers and galley & kook, twice through,on the spot,
Other 4 dance rounds clockwise with 2 bars stepping to opposite corner & all
gzlley & hook facing across to partmer,then continue on to place.
B1(2nd time) 3 & 4 danoe 2 forecapers and galley and hook, twice through,en the spot,the tune
is slowed down for the two forecapers only.
Other 4 dance rounds clockwise getting in 4 bars of step instead of 2 because
of the extended tune - should take more space and go out wider,
B1(3xd time) 3 & 4 dance 2 uprights and galley and hook, twice,on spot ete,
Other 4 dance round with 4 half capers instead of 4 bars of atepping,
End on theis B{ with all facing up on the galley.
B2(each time)All face opposites - sidestep r in front and left in fromt etc as Highland Mary
but hook into a tight btunch in centre,right shoulders to centre, taking care to
@ go in in the order one ia in the set. croas over to opposite corners place vith
w 2 bars of stepping & while bottom pair turn out on spot to face across the
tops and middles change places, tops going between

-~
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